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= 1, 2026, M2k, 37X 35X 35cm
& 2, 2026, Al2He, 65X 48 X48cm
& 3, 2026, Al2td], 50X 47X 47cm
& 4, 2026, Al2td, 67 X43 X43cm
% 5, 2026, Mz, 71.5X36 X 36cm
& 6, 2026, MzHa], 42.5x38 X 38cm
& 7, 2026, Alhd], 47X 33X 34cm
% 8, 2026, MzH3], 85x48 x48cm
£ 9, 2026, A2t 64X39%39cm
10. % 10, 2026, Al2H9], 38X40X40cm
11. % 11, 2026, AlEkd], 62X 32X 32cm
12. % 12, 2025, Alghd], 35X 41X 41cm
= 1, 2026, M2, 2X35X35cm
= 2, 2026, Mz, 2X36X36cm
= 3, 2026, Ak, 2X41.5X 44cm
2 4, 2026, A2k, 2x38x39cm
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Breath, Leaking Light
Yun Junho
September 2—30, 2026
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Breath 1, 2026, Ceramic, 37 X35X35cm
Breath 2, 2026, Ceramic, 65X48x48cm
Breath 3, 2026, Ceramic, 50X47 X47cm
Breath 4, 2026, Ceramic, 67 X43X43cm
Breath 5, 2026, Ceramic, 71.5X36 X 36cm
Breath 6, 2026, Ceramic, 42.5X38X38cm
Breath 7, 2026, Ceramic, 47 X33 X 34cm
Breath 8, 2026, Ceramic, 85X48x48cm
Breath 9, 2026, Ceramic, 64X39X39cm
Breath 10, 2026, Ceramic, 38 X40X40cm
Breath 11, 2026, Ceramic, 62X32X32cm
Breath 12, 2025, Ceramic, 35X41x41cm
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Scattered 1, 2026, Ceramic, 2 X 35X 35cm
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Scattered 2, 2026, Ceramic, 2 X 36X 36cm
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Scattered 3, 2026, Ceramic, 2X41.5X44cm
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Scattered 4, 2026, Ceramic, 2X38X39cm

*Material Details: Buncheong clay, Goheung Seokchon white slip, iron oxide, ash, matte transparent glaze, reduction firing at 1230°C.
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Breath, Leaking Light
Yun Junho

Ash gathered from wood salvaged in abandoned structures is transformed through contact with iron,
returning to the surface of the work as a new chromatic layer. The process of wood—dense with temporal
accumulation—transmuting through fire into a singular sculptural material forms the departure point for Yun
Junho’s solo exhibition Breath — Leaking Light. Through the hues and traces left by the reciprocal reactions of
earth, ash, iron, and flame, the artist reveals processes of formation and metamorphosis.

Following his exploration of clay materiality in Essence (2023) and concentrated attention to surface color and
texture in Ego (2024), Yun Junho presents two series: the Breath series, in which intentional perforations pierce
ceramic forms, and the Scattered series, in which clay is cast directly onto the ground, yielding unexpected
configurations. The Breath series includes stools that invite viewers to sit directly upon them.

In the Breath series, the act of piercing form represents a deliberate departure from ceramic conventions the
artist has internalized since early adolescence. Rather than completing wholly bounded forms, the artist
opens the surface, transforming ceramic sculpture from a fixed object into a relational structure that engages
the surrounding space. The artist describes this approach as “an open structure through which interior and
exterior continuously intersect and flow.” With surface marking techniques drawn from Buncheong, scraping
and trailing, combined with perforations, the hand’s gesture becomes indexed trace; the voids become
conduits through which light and gaze traverse. Light passing through these apertures casts shadows that
vary with time and the viewer’s position, linking the interior and exterior of what was once a sealed ceramic
object.

The dark brown applied to the ceramic surface is not an accidental hue, but rather the culmination of
extensive pigment experimentation. Yet precisely such colors are engineered, they escape the artist’s control
at the moment of firing. The pigmented surface undergoes transformation in the kiln, revealing tonalities and
depths that subtly diverge from intention; iron and ash deposits leave unforeseen marks and striations. This
is not failed planning, but the result of material and fire’s intervention in the making process. If the artist’s
hand establishes the direction of form and surface, the kiln then inflects that trajectory to complete the work.
The “interval between control and non-control” that Yun articulates manifests concretely in the resulting
color and surface of each piece.

Over more than two decades of ceramic practice, time has accumulated not only in the work but in the
artist’s hands. Repetitive labor—pressing, pushing, and scraping clay—has altered the hand’s own form;
this transformed hand, in turn, leaves distinctive marks upon the clay. The speed, pressure, and direction
inscribed on the work’s surface are not singular gestures, but the accumulated result of prolonged labor
inscribed in the body. As the hand alters the clay, the clay remakes the artist’s hand. Yun allows these traces
of reciprocal transformation to remain fully visible on the work’s surface.

The Scattered series draws unrefined forms generated by casting clay to the ground and traces of iron oxide
pigment scattered across the platform, bringing results outside the artist’s control into the work itself. The
Scattered series is installed at eye level with viewers seated on stools from the Breath series, and the two bodies
of work unfold along a single sightline. Pigments made from iron and ash mixtures deploy across the ceramic
surface through brushwork and casting, creating painterly compositions. From the stool, the viewer pauses
in motion, attending to the light filtered through the perforations of Breath and the changing shadows that
attend it. The time spent observing becomes rhythmic, measured like a breath itself, and the viewer comes to
sense the spaces left empty.

In Breath — Leaking Light, emptiness is not absence. Voids conventionally regarded as flaws become passages
for light and sight; the irregular tonalities and dispersals left by fire inscribe unpredictable traces within
ostensibly completed forms. As timber from abandoned structures becomes ash and returns as color upon
the work’s surface, matter and form cycle through dissolution and generation, breathing anew. Yun’s works
accept the gaps once deemed deficiency, and through precisely those intervals, allow light to overflow
outward.

Text by Gahee In



