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01. OtLtel D1 Origin of Mana, 2025, Single channel video, 4'30",
5 Edition of 5+ 1 A.P.

02. X2 =: =2 AF2 Philosopher’s Stone: The First Object,
2024, Single channel video, 5°05", Edition of 5 + 1 A.P.

03. Enantiotropy No. 1, 2025, Archival pigment print, 91 x 91cm,
Edition of 5+ 1 A.P.

4
04. Enantiotropy No.4, 2025, Archival pigment print, 91 x 91cm,

|:| Edition of 5+ 1 A.P.
05. Enantiotropy No.2 2025, Archival pigment print, 91 x 91cm,

3 o I Edition of 5+ 1 A.P.

06. 7Transform No.3, 2024, Diasec, 40x40cm, Edition of 5 + 1 A.P.

_2 07. Alchemy—-Stone, 2025, Digital lenticular print, 60x60cm, Edition
of 5+ 1 A.P.
T — 08. Color-Field Relief No.21, 2024, Diasec, 30x60cm, Edition of 5 +
! 1 A.P.
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Lee Woongcheol is an artist whose practice continually investigates the threshold where boundaries between reality and virtuality, life and nonlife,
nature and culture, the visible and the invisible become blurred. He regards ‘accident’ not as a mere coincidence but as a moment of sensory shift arising
from the fissures of perception and cognition. His work collects and disassembles subtle elements of daily experience—memory, affect, and emotional
residue—translating them into a visual language that evokes layered narratives of time and sensation. Working across diverse media including video,
installation, sculpture, and drawing, Lee reveals the structuralgaps and perceptual overlays embedded in our contemporary environment. Through his
practice, familiar objects and landscapes are rendered unfamiliar, prompting a shiftin the viewer’s sensory and cognitive ex perience.

In 2024, Lee held a solo exhibition The Line — Mirror of Memory at the Jeju Museum of Contemporary Art, exploring the relationship between line,
memory, and space. He also participated in group exhibitions such as Eternal Rebirth at Museum Hanmi and PublicArt New Hero at K&L Museum. His
earlier solo exhibitionsinclude Black Stone and Iron (2023) and Strange Garden (2022), both of which explored the emotional tension between object,
image, and installation. Lee was selected as an Emerging Artist by Gyeonggi Provincein 2017 and has participated in residencies at Gyeonggi Creation
Center (2019) and Daejeon Temi Art Residency (2022). His video work Pathology of Numbness — Paris & Brussels is part of the permanent collection of the

Gyeonggi Museum of Modern Art.
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Ingahee Gallery presents Images of Mana, a solo exhibition of Lee Woongcheol, on view from April 19 through May 3, 2025. This
exhibition brings together a series of new works that synthesize the artist’s long-term research into the Polynesian-Melanesian concept of
‘mana’—a form of invisible energy that permeates all matter—and his continued experiments in digital media and visual narrative.
Drawing from fieldwork in New Zealand and Australia, Lee interweaves documentary footage with digitally rendered forms to construct a
multisensory terrain where nature and technology, myth and reality, intersect.

The notion of mana, often likened to the East Asian concept of gi (5), signifies a spiritual force embedded in all things. In contemporary
fantasy genres, this idea has evolved into a consumable magical resource. Lee explores this cultural transformation through visual allegory,
raising questions about energy, ecological precarity, and the perceptual structures that shape our understanding of the invisible.

The central video work, Origin of Mana, references Larry Niven’s 1976 fantasy novel The Magic Goes Away, in which mana is portrayed
as a finite resource. Through layered imagery of nature and digital composition, the work evokes urgent concerns about environmental
depletion and the possibility of regeneration—of both the body and the biosphere. Philosopher’s Stone: The First Object (remaster version)
draws upon the alchemical symbol of the philosopher’s stone, imagined historically as a material capable of transmutation and the
generation of life. By digitally transforming actual stone fragments and imagery of the Pantheon into a mythological narrative, Lee reflects
on the oscillation between materiality and fiction, asking what meanings humans inscribe onto matter.

In Enantiotropy, Lee scans the form of a natural stone and reconstructs it as a hybrid entity between graphite and diamond—materials that
share molecular origins but are shaped by vastly different conditions. The work contemplates the tension between nature’s slow
temporalities and contemporary science’s ability to reproduce such phenomena artificially. Lee draws a parallel between ancient alchemical
aspiration and today’s technological prowess, framing both as responses to the timeless human desire for transformation.

Accompanying edition works, Firestone and Transform No.3, explore the intersection of organic forms and digital processes. Juxtaposing
the elemental symbolism of fire and stone, these pieces expand Lee’s formal inquiry into the transitional states of matter and the potential
of sculptural language to navigate between material and immaterial realms.

Images of Mana presents Lee Woongcheol’s evolving visual philosophy through the lens of speculative mythology, technological
imagination, and perceptual inquiry. By transforming invisible forces into visual form, and tracing their conditions of emergence in culture
and media, Lee invites the viewer into a space of sensory disorientation and renewed perception. His layered visual language gestures
toward a contemporary aesthetic ecology—one where image, matter, narrative, and time entangle and recombine in ways that challenge
existing paradigms and open new trajectories for artistic thought.
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